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1939, he played the violoncello part in his Concertino for Violoncello
and Orchestra, performed by the Orquesta Sinjonica de Mexico. These
works are constructed in the form of a classical suite. In the native vein,
Adame has written Sinjonia Folklorica for military band, and a Con-
certino for Guitar and Orchestra, based on Mexican popular themes of
the Mariachi type. The manuscript scores of his Concerto and Concertino
for violoncello and orchestra, as well as the Concerto and Concertino for
Guitar and Orchestra, are in the Fleisher Collection in Philadelphia.

Daniel AYALA, Mexican composer of Indian blood, is a native of
Yucatan. He studied violin and composition in Mexico City with Silvestre
Revueltas. For a time he was compelled to earn his living by playing in
the night club Salon Mexico. Later he was a violinist in the Orquesta
Sinjonica de Mexico. In 1940, when he was thirty-two years old, he was
appointed conductor of the Banda de Policia in Merida, Yucatan. As a
composer, Ayala consistently utilizes the ancestral modes and rhythms
of the Mayan civilization as a basis for original works. Ayala applies the
modern technique of composition to these indigenous subjects. His music
has been described as "alma nueva de la cos as vie j as" (the new soul of
things old). Ayala's first important work in the native vein was Uchben
X'Coholte (Ancient Cemetery), a symphonic poem based on a Mayan
legend. It was performed in Mexico City on October 13, 1933, with the
orchestra of the Conseruatorio Nacional de Mexico, and later, in ballet
form, on March 6, 1936, at the Palacio de Bellas Artes in Mexico City.
Ayala's vocal composition U Kayil Chaac, an incantation for rain, to the
text in the Mayan language, scored for soprano with a chamber orchestra
and Mexican percussion instruments, was presented in Mexico City on
July 24, 1934. Then followed a symphonic poem, Tribuy performed by
the Orquesta Sinjonica de Mexicoy Chavez conducting, on October 18,
1935. It is in three movements: En la Llanura (In the Valley), La
Seryiente Negra (The Black Serpent), and La Danza del Fuego (Dance
of Fire). The themes of Tribu are pentatonic, and there are polyrhythmic
combinations in the percussion section, which includes native instruments.
To the same category of Mexican works belong Ayala's orchestral suite
Paisaje (Landscape), performed in Mexico City on June 2, 1936, and
Panoramas de Mexico (in three sections, depicting the regions of Sonora,
Veracruz, and Yucatan), which was presented by the Dallas, Texas, or-
chestra on December i, 1940. Ayala's most ambitious work in the Mexican
vein is the ballet El Hombre Maya, inspired by the legends of Mayan
cosmogony. It was played in symphonic form by the orchestra of the